


EF"UG\?J(b
i T (‘_E% §)55|"6‘T°U
5 BFED

TIRUKKURAL
IN ANCIENT

IIIIIIIIIIIII
. ‘ S. GOVINDARAJU
i M. CHAN EKARAN




Published by the Department of Statistics
Madras Christian College, Tambaram, Madras 600 059

with financial assistance from the
Department of Science and Technology, Government of India.

First Edition : February 1980

My part of the book or the whole book may be rﬂprndumd and
WM|M in any form or by any means,

ele ¢ or mechanical including photocopy or

any information storage and retrieval mtem ﬂ

o T




(PSIT DU

FiGopsgmpu 150 Jam@5LG @psreari VLB e gymi oo L
g,uS.'y.e; sQal B s%T LIgss pusaty Qeunn) Qubperd. s srard s
QuL.® TWSHsMSGL FTSTIEN SO TWSHFDIGL a6 QT ieLs
TG L aamsdn gafal 1ssstsello QaeflullLeari. o8 wpawrs
uPen ldrpauisds SOQULE TWSHFLIL LGS @@ wmily Hlgwg.
g, sdQal® awsssdriupsu ybley sCWB  Yuererdlipib,
Qurgt Wgmurs@umearMigpGw Barmeiic-g. wgdSH vl Qupm sl
wselayn &f, sogrfl wrevaueuayn ¢f, ls8r APMuyrdeyn &, goui
sEpEGS SNQULD TWSIHFHTL LGEGL  PD Qaflwelevdn. wWlug @
sens@ @perart pr® &sposrd QUOHDE. yser  dirermismi.  sa@a @
aapSHsnl) LREGL @ep uerel wTewaBEGE QFTaddsriuLeldvd.
s QM wrenTeui&@nh YPMwTsEpLa L @l sLiu P ey Gl melidy.

@50 Cuw ersrrem WEFMTH VUG TWSHSLIL LIGGs WPYUTS
STTETSETH, WLWESMEGHE ool @sollsr oo Qslurs sTrewssgTe,
a58%mCur sa@aL@adr yPLs0sThEgse. U sl @sdar SQuand Lo
we» N&SUILIL. (Rl L_ax .

BT s TS UQEssS Qslbs wra@h sQuBedrl LYSFSaD &Hnd
QararerGauam@d. Ass B QGHrTLgd® gpuLlLmed sobwL Psellar e
Qsflwaumb. Yama STETLLFLD STETHET VDG &HseNer Lewaw 6 M m.
Ly s wssalle vwBEGS sl @adkryd uvysEss COsfssTew, Uevypw
T s ser sTemLL@L QFlGu@sEsd, Lepw ST RIS@Eh, LIGHLLW  LDGHTL LIk
S@HLD, & 0 MTEVTH@HLD LITLHELULD BIw&E T .

Pfwi o slrfls srhsarTsCa SMOULE  TWSHHLTE & HIS
Qarererd YW ST wpampow RS 555500 Lwearu®SSuyerCerTh, S
Go%&rl valg qwsssaln awds FsTgUlBsHaCrmn. Wzl &LTear
sWQaL B erupsgseley Yriblsg, Ueraris Gedwsg QF@T LQLUILIg LTS
uenpw 1D S GIHd 6T GIb o 5 S Fujib gl sQsTCrpd. 3)560 (5551 5(mHS@ e
s_p5 FImArd Yau@saTs TE0555 ayuEselld TWSILLG WbSg LS
QAsfuy. erapsgiseflar euflougaumiaer 6Ty T MlesT eTTLIGID leTEIGLE .

s@aulPsaller & memwr L B HOpGE KIS TWSHFLTE &TL L @b,
Wl QLS Her g gmss ST Ly, LD DS FIGalaT aueridfeanut aﬁ’m.&:a;a[m
Poibs YL udmadrl yssssGear @meuile GsiggierGermib.

wsT@peui TS sE sllar ugss Quarelyab amnsgsTyy 2000 yer®
SLLG WY Qe aurpb ST eTeg wrauh JOE5CH. Yaun auTphSanEs Fus
sTa5500 sl prOLkGw Slp-9rml Aowg KWrmd aearp TwWsSE LUTUNTSL
LUFULY BG5S 8. SOSGDED b TpSP0W TpSLILLIYBEPBSGLD.

i




SLOp-130m18 srps g, yBsrssw-trmbl aqupsSBnba IpEs5H TarLg U
< Plepisaficr s@SF5. @@, . T. N. sudyvefiun eerp s0QwmL@® HorTwds
wreri, HCsrsar-rml rips s SNPESTS UGLULL. @ TUPS S 6T D) &S &
Qaveld L., @ereyd fai sl priged SCsrsdar sTeSHEG werGu
Caillmpm wwews eSS UweTUL g BES, darard yflssHCumuimsEs Geueor@Lb
ereiruri . eTULg U@ Ieyyd Sllp-9g ) 61 S SN BE g ST QL pSsih, SO
TS SID aueTiBGer eTerug 2awew. Upstewg Slp-oml s HEEW,
upisTe a QL w5 gsEw Capur® 2B ew By,

V@I Psa&TL L. eTR&GL SIS s5 FUOumepgy eleufiGumd. Qeveirdr s
sreliey smiy ewmwd sLal, eTapbsser LG Gearerdarwms veflsQearmn
Qslu uams QFuie s, LY. TRHSGEGL pmsalle @erm. WS TS HFET &HTawLl
U@L sWdVG sawentTme K@ sees Cauaw®md. Sarerd, Quilu Qeardrs gmer
@aTenm TS5, St ndw &g, s gerGod LFw mass Cauamu@h. U
Quiflw wrés e Krey geremns@aram® Qeuerdnsd SroflaTGLd® Ferms Y466
Caraor@b. 99685 ss, FoH ST refler o erer BFTITR IYUSSLILLBE
sa@a Psoflley i yw Caaw@. TwsHd QOGEGLI S S erer @LAwmer
urshsafiey ety Qaerder & srer Gwrsl uBsgel. Cauam@®w. Frsd smrer
shms HPssTe, QPwQE@m yHwu sr&%r Curl® HYss Ceaew@®d. Wereri
uams s smUy eweius swuri QFug g Qaadns smaflarGoed @b
Cagir@b. LTl gdsafley S &@Gb LN 6r pvew wihs T&8& &M GNors
Corriga @S enw Qedweamd. eLMWEG FUATLOTSE @DMBE@®, TS HIFH6T LD
uefléQeergy Qeverdmwrss Q@Qsfluyd., sreafler wHD @ _rmser smliTs @QMMss
Caewwr@r. &Sflgy Cuod sevelerCe el (PoussTed, Frg Smer Smeystea
eipg, sovdladwig 9N55800W0. FaTEG eVFfFsHD STETI USTLTS T(SFF
QF@eaTLh.

QU s 535S eTenr YL audwrseller o selu ot LY. TOSS TIPS FEFLT
gaQeararmsl Ly S5, sVEULE e sy yAbgQaTarererd. sHGL®
qEETRGW S5& CFli 5SS TG ST LD ST HE Heavsr (RO S TeTeremid.

s@al@sdriupfu mreaser ue @umuiah, sl @&k eTofl TS
snm&Qarerer SCsmEG amuiiy SefléaGa @)p mréen Qaeafluil @erGerib.

Qoper uemr o sdlyflu yarups wsHu TP ddesETarS SiwNESG
amser pewr ) 2MGsTEs.



INTRODUCTION

Epigraphists acquired the art of reading medieval Tamil inscriptions about a
hundred and fifty years ago. Even though the key to the decipherment has been
published, the skill to read and interpret inscriptions has been confined to a select
few. During the last hundred years thousands of inscriptions have been copied and
some of them published by departments of archaeology of central and state govern-
ments. There are still thousands of inscriptions on rocks, irrigation sluices, loose
stones and ancient structures which have yet to be read and preserved. Even though
professional epigraphists can read these ancient inscriptions, this knowledge has
not yet reached the common educated layman or the student of history. The inabiity
of the common man to read and appreciate inscriptions is one of the reasons why many
ancient monuments have been left to decay and destruction. If only the ancient
inscription could be read by any literate person then the importance of an inscription
and the antiquity of the stone or copper-plate on which it is found would be realized
and it would lead to the preservation of ancient monuments.

In order to teach the rudiments of deciphering Tamil inscriptions to the com-
mon man we have chosen a novel and effective method. Choosing an ancient and
wellknown work like Tirukkural we have written the verses in the different styles of
writing so that the reader could follow the cvolution of the Tamil script from the
Tamil-Brahmi script which is closely connected with the Brahmi script of Asoka. The
early chapters of the book are written in the most recent form of the Tamil script
which was prevalent around 1500 A. D. This form closely resembles the modern
Tamil script, Successive chapters are written in styles of progressively earlier periods
thus making a smooth transition from period to period. The Chola and the Pallava
styles are gradually introduced and the last part of the book is written in the Tamil-
Brahmi script.

It was about 250 years ago that Fr Beschi translated some parts of Tiruk-
kural into Latin. Translations into other European languages such as French,
English and German followed. Now we have translations of the Kural in Urdu,
Sanskrit, Hindi, Malayalam, Telugu, Russian and Vaagriboli, the language of the
nomadic Narikurava people!. A number of English translations are now available
and we have made use of in this book translations of H. A. Popley. W. H. Drew and
J. Lazarus with a few minor modifications.

Tiruvalluvar, the author of Tirukkural has been claimed by people of many
faiths, including the Jains, the Hindus and the Christians. Tirukkural is quoted in
early Tamil works such as Purananuru, and in Silappatikaram and Manimekalai, Even

' The Vaagriboli translation was recently completed at the Madras Christian College in the
Department of Statistics,




though there is not sufficient evidence to fix the date of the work precisely, it is gene-
rally accepted that it is about 2000 years old. Tirukkural is a masterpiece of classical
Tamil poetry and it has some thing to offer to people of different nations and times.

During the time of Tiruvalluvar, Tamil was written in a script called Tamil-
Brahmi or Dhamili and it closely resembled the Brahmi script of Emperor Asoka.
Brahmi is the parent of all modern Indian scripts. There have been many theories
on the origin of the Brahmi script—some claiming it to have evolved from the Harap-
pan script and some others claiming that it was derived from some West Asian
script. We have held that Brahmi was invented? and that many of its signs can be
derived from a compound symbol found in the Tamil-Brahmi inscriptions, viz., a
cross super-imposed on a square. We have used this design in the front cover. T. N.
Subramaniam, a veteran epigraphist once claimed that Brahmi must have been origi-
nally designed for a language like Tamil® but this view is not held by many other
scholars. Tamil-Brahmi script some times makes use of a pulli or dot as a consonant-
marker to denote pure consonants. We have shown elsewhere! that the practice
of using the pulli was prevalent from very early times and a pulli can be seen in
Anaimalai inscription. This practice is not followed in the Asokan Brahmi system
where a pure consonant is combined with the following letter and written one below
the other. The letter on the top would represent a pure consonant,

The modern Tamil script gradually evolved from the Tamil-Brahmi pulli
system to the Pallava Tamil script, the Chola Tamil script and to the Vijayanagar
script which is quite similar to the modern script. The story of this evolution is
graphically presented in the book. We also observe the variation in style during the
reign of a single king like Rajaraja I or Rajendra Chola I.

Side by side with the Tamil script, another script called Vaiteluthu developed
for the writing of Tamil language. Late Brahmi letters and early Varteluthu letters are
practicaly indistinguishable from one another. Many hero-stones belonging to the
Pallava period have been discovered in North Tamil Nadu with Vatteluthu inscriptions.
This script was in general use in the Pandya region till the Cholas took over that
region. It was adapted later for writing Malayalam and a degenerate form of the
script was called Koleluthu.

In order that people may recognize the Vatteluthu script we have included a
chart of eighth century Vaireluthu characters at the end of the book. Many inscrip-
tions in the Tamil script also have some Grantha characters and Tamil numerals
and we have given a chart showing their different forms. Readers desirous of
learning more about these scripts are referred to T. N. Subramaniam’s South Indian
Temple Inscriptions and C. Sivaramamurthi’s Kalvertukalum Eluthukkalum and Indian
Epigraphy and South Indian Scripts.

*Gift Siromoney and Michael Lockwood, ¢ The invention of the Brahmi script ', Madras
Christian College Magazine, XLVI (1977). pp. 31-33 ; Sowvenir of the Fourth Annual C ongress of the
Epigraphical Society of India, Madras, 1978, pp. 47-50.

* South Indian Temple Inscriptions, Vol. I1I, PartII, p. 1594.

¢ Gift Siromoney and Emmanuel Jebarajan, ** On the occurrence of the pu/li in the Tamil-Brahmi
Inscription of Anaimalai’, New Dimensions in Tamil Studies, Palayamkottai, 1978, pp- 8-12.
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We have provided many charts at the end of the book and indicated the sources
on which the charts are based. Some are based on published material and some
others on estampages prepared by our students from inscriptions found around
Tambaram. During the last few years we have been able to find new inscriptions
hitherto unnoticed by epigraphists and we have developed side-lighting photographic
flash techniques to copy inscriptions and have applied computer methods of
image enhancement® and dating of inscriptions to Pallava and Chola inscriptions.

It is possible to read inscriptions directly from ancient monuments and make
an eye-copy of the letters. They are simply written down on a piece of paper as
accurately as possible. Deciphering can be done at leisure making use of the charts
in the book. In inscriptions found on stone, letters stahd out better at certain
times of the day when sunlight falls obliquely on the surface. If sunlight comes
from an unsuitable direction, one can artificially get sunlight on to the inscription
from a suitable oblique angle using a reflecting mirror. It may be necessary to
keep the inscription shaded from direct sun so that only the reflected light
illuminates the letters. We have used an umbrella for that purpose.

One can also take photographs of the inscription. One can use photography
quite effectively at night or when the inscription is in semi darkness. An elect-
ronic flash with an extension cord may be used in such a way that the light falls
obliquely on the surface. In the photograph letters will stand out clearly. To get
the correct angle an ordinary electric torch can be used to find out the position which
produces dark shadows forming an outline of the letters. In the photograph

letters will stand out dramatically. We have found this method quite effective and
time-saving.

The most common method of copying an inscription is by taking an ink-
impression.  First the surface is cleaned with water and wet white paper is spread
evenly over the surface. It is beaten with a thick-haired brush like a shoe-polishing
brush. The paper will get pressed into the depression of the letters. If the paper
tears, put one more layer of thick paper and beat with the brush. Then a black
paste can be applied on the paper using a roller or some kind of dabber in such a
way that the paper in the depressions remains white. Duplicating ink comes in the
form of a paste and it can be used. Alternatively one can mix lamp-black
powder in office gum which comes in bottles. The paper should be allowed to dry
on the stone itself. Later it may be placed between newspapers and rolled.

We wish to thank the Department ot Science and Technology for financing the
printing of this book and Dr S. Paramasivan for his efforts in persuading Indian
scientists to participate in the project of preserving ancient monuments of India.

We wish to thank Messrs R. Chandrasekaran, Abdul Hugq, R. Srinivasan who
prepared the estampages, Dr M. Lockwood and Mr D. Packiamuthu for fruitful

discussions and Mr T. Durai and his colleagues in The Diocesan Press for the special
efforts they took to bring out this book.

*Gift Siromoney, ‘ Computer techniques of image enhancement in the study of a Pallava
Grantha Inscription ’, Studies in Indian Epigraphy, 11 (1975), pp. 55-58.
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System of Transliteration* and Pronunciation

VOWELS
Tamil Transliteration Phonetic symbols * Approximate pronunciation
9 a a u in up
<2, a a: a in father
@) i i [ in sit
F 1 i ¢ in unique
2 u u i in pull
261 U u: 00 In W00
T e e ¢ in fed
e e g a n plane
8’3 ai ai [ in site
& 0 0 o in mobile
& 0 0: 0 in noble
epar au au ow in Now

% This system of transliteration is the one commonly used in epigraphical
studies in India.
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CONSONANTS
Tamil‘ Ii&%%n Environment fﬁﬂ'ﬁi’,‘;f Approximate pronunciation
& k After a hard consonant, at the k k in cake
beginning of a word and
when mute
| After a soft consonant (1) g | g in bangle
Between vowels A h (voiced)
7Bl n ) n in English
& At the beginning of a word $,C s orch
When doubled c ch in charm
After a soft consonant (i) F |/ in John
Between vowels 5 s in see
(@] i h n in ginger
e t When doubled and when mute t ¢t pronounced with the
tongue curled back
| After a soft consonant (n) and 4.- d pronounced with the
in other places tongue curled back
| Guor n n n in colonel pronounced
with the tongue
curled back
& t At the beginning of a word, | £ th in cloth
after a hard consonant and
when mute
After a soft consonant (n) and d th in thee
] in other places _
5 n n n in new
L p At the beginning of a word, p p in deep
after a hard consonant and
when mute
After a soft consonant (m) b b in rub
- At other places bh
Lo m m m in man
":J y j y in yellow
4 r r flap | 7 in revive
& 1 1 I in sail
o] v v v as in English but not
so firm
p 1 2 I pronounced with the
tongue curled as far
back as possible
ar l I ! pronounced with the
tongue curled back
D r When doubled tr tr in true
After a soft consonant (n) dr dr in drew
In other places rrolled | r (rolled) in draw
6w n e n in new
00 h Auxillary X h in loch
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LOVE

Script: Simha Vishnu’s
Pallankoil copper plates

THE SECRET UNION

Pain at the sight of beauty
Recognition of the signs of love
Rejoicing in the embrace

In praise of her beauty

The glory of love
Abandonment of reserve
Disclosing rumours

WEDDED LoVvE

Pangs of separation
Languishing in sorrow
Eyes consumed with grief
The pallid hue

Solitary anguish

Tamil Brahmi Script
(250 B. C. -250 A. D.)

Script: Southern
Cave Inscriptions

Weeping for the absent one
Narrating her dreams
Lamentations at evening time
The wasting of the limbs
Soliloquy

Loss of feminine modesty
Mutual yearning for each other
Divining the thoughts of each other
Desire for reunion

Chiding the heart

Feigned dislike

Feigned anger

Charm of love quarrels
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3. @narGan Qualdarujn CFgm @)en meusir
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1. As letters all have A as first,
s0 the world has Aadhi Bhagavan as
first.

2. What is the use of one’s edu-
cation, if he will not bowbefore the
feet of Him, the all wise One ?

3. They live for ever in the land
above, who cling to the glorious feet
of Him, who bides in the lotus
flower.

4. Troubles will never come to
those who abide at the feet of the
desireless One.

5. The twain dark deeds shall
ne’er vex those who give the Lord,
His rightful praise.

6. They shall live for ever who
firmly bide in the faultless path of
Him, Victor o’er the senses five.

7. °Tis hard to find relief from
mental care, except by taking refuge
at the feet of the Peerless One.

8. Unless men cling to the feet of
the gracious Lord of the wheel of
dharma, they cannot swim the ocean
of this earthly life.

9. The head that bows not at
the feet of the Lord, of eightfold
nature, is useless as a sense with-
out the power of sensation.

10. Who then can swim this wide
earthly sea ? Not they who cling
not to our Lord’s feet.
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11. When rain comes regularly
the world of men lives on, so it is
fitting to think of it as heavenly
food.

12, Rain produces good food for
men ; itself is food for thirsty men.

13. If clouds deceive this wide
sea-girt world, then will hunger
afflict the people.

14. The ploughman cannot ply
his plough, if the clouds do not
pour out their fulness.

15. When rain fails all is ruined ;
but rain’s help lifts up again the
ruined. So rain is all-powerful.

16. If from the sky no raindrops
fall, fresh blades of green grass will
not be seen.

17. FE’en the wide ocean’s wealth
will fail, if bulging clouds do not
shower their gifts.

18. There will be no worship nor
festival for gods here, should
heaven’s rain fail.

19. There will be no charity nor
penance in this wide world, should
heaven not give its gifts.

20. The world of men cannot live
without water; so, too, without rain
there is no virtuous life.
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21. °Tis the aim of Seripture
to show, the greatness of those who
have renounced all for Virtue.

22. To measure the greatness of
ascetics is like counting all who
have died in the world.

23. The greatness of those who
know both states, and have put on
Virtue shines throughout the world.

24, He who rules the senses five
withthe goal of firmness will become
a seed in the best of worlds.

25. Indra, himself, the King of
Gods, is witness sure to the might
of him who has subdued the senses
five.

26. The great will always do the
hard tasks, but little men can ne'er
do these.

27. He who knows the measure
of the senses five—taste, sight,
touch, sound, smell—holds. the
world in his sway.

28. The greatness of those men
of mighty word is shown by their
secret word in the world.

29. Itis impossible to escape the
anger of those who’ve climbed the
hill of character and stand sure.

30. The true Brahmins are the
saints, they say; for they show
kindness to all living creatures.
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31. What greater wealth is there
than Virtue ? It gives both heavenly
bliss and earthly good.

32. There is no greater wealth
than Virtue, and no greater loss
than to forget it.

33. Strive always to do Virtue,
unfailingly, by every means, in
every way.,

34. Be pure in mind, that true
Virtue is : all else is empty sound.

35, Envy, greed, anger. bitter
words-—these four avoiding, and
striving on is Virtue.

36. Say not, * We'll try another
day ' but do Virtue now ; "Twill in
dying day be undying help.

37. There's no need to say,
‘ This is Virtue's way * ; just look at
the palanquin rider and the bearer.

38. If one does good, not missing
a single day, that will be a rock to
block the path of future births,

39. What comes from Virtue is
true joy ; all else is other and brings
no praise.

40. The good alone is fit to do ;
the evil should be ever shunned.
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41. He lives a true home-life,
who firmly stands in Virtue's way,
. is a help to the orders three.

42. The true householder is a
help to the saints, the poor and the
dying.

43. Manes, God, kin, guests and
oneself—to serve these five is duty
chief.

44. Ne'er shall be lack  of
children in the home of one who
shuns vice and shares his food with
others.

45. If the home-life has love and
virtue, then it will have grace and
fruit.

46, If home-life is lived in
Virtue’s way, what will one gain by
leaving home ?

47. He who lives home-life
worthily is chief among all who
strive,

48. Home-life that helps those
outside and never swerves from
virtue endures more trials than
hermit life.

49. True home-life is true virtue ;
the other too is good if without
fault.

50, He who lives home-life
worthily on earth will have a place
among the gods in heaven !
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